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"CLAIR DE LUNE" DRAMATIC
SENSATION OF THE SPRINGTIME

Theatregoers Who Flock to See Two Most Popular
Players of the Day Are Proof Against

Play's X)eficiencies.

By LAWRENCE REAMER.
IT is certain thnt "Clair de Lurie" will be the spriugtime sensation in

the theatre; nor is that an indirect manner of describing spring fever.
There will be no lassitude in the emotions of theatregoers who flock

to see the two most popular players of their day. They are quite proof
against the deficiencies of tin- play. They are. moreover, adapted to add

strength to its most popular element. "Clair de l.une" is beautifully fur¬
bished. Its frock* and frills are quite unsurpassed in current theatricals.
There are no t%vo human beings on show to-day who better ornament
beautiful clothes than the two Barrymores engaged in the performance at
the Empire Theatre.

There is in Miss Barrymores beauty a classic loveliness that was never

there before. Whether she ever before wore a white wig escapes Ihe

memory of the writer, but she was never lovelier than her barocque modes

make her as the queen of a fantastic land devised by Michael Strange and

so painstakingly realized by the actors. Then John Barryinore is of a

physique incomparably adapted to display any kind of picturesque attire.
Miss Kemble-Cooper is a striking figure in the black velvet crinoline and

ihe blue black wings In her yellow hair. She is Indeed le^s alluring in the

disrobing scene than in any other in spile of the unusual adornment of

ostrich plumes on each knee.
Rnrh rxDonsive details of dresa^

would not be en completely sacrinctsa

if the present style of skirts prevailed
in the 'Michael Strange land of the

play. The dwarfs with their towering
whlto wins, the silk stockinged cour¬

tiers, the grotesque lanr,?rns, the st.ff
foxwood forest.all add to the extreme
picturesque and real beauty of t+ie rep¬
resentation.

Intended for Mis* Ra rrymoM.

It seems impossible to suppress the
suspicion that, the part of the queon
was intended for Miss Barrymori*. It
Is the on© part in the play that calls
for acting. Miss Kemble-Cooper, there¬
for*, towers above her associates in 'he
opportunities the author has given her.
Acting with Mr. Barrymore. he seems
no more than h«r more or less in¬
significant associate.

All the honors of the long scene of
frank solicitation in the second act gj
to Miss Kemble Cooper. There Is. of
course, eloquent cooperation from Mr.
Barrymore In his dramatic response to
her appeals. If he sat like a wooden
figure the actress would have success

In the scene because it is altogether
hers. But she has more when her own
emotions nr© answered, and thus em¬

phasized by so skilful an ad or /is Mr,
Barrymore.

In these scenes of solicitation it al¬
ways Is the woman who holds the In¬
terest of the public. One need only
remember Philip Moeller's "Mollere" to
know that Mme. d© Montesan when
she mad© her attack on the force of
.Moliere's character In I he second act
took the stage completely. Mr. Miller
did all that an experienced actor can,
but it was the temptress who held the
©'ye of the public. She Is the active
figure. The man is merely passive. In
any representation of Bamson and
Delilah's story, the giant may pull
down all the columns In sight, but it Is
th© woman who Is the dramatic figure
because she is creating Just the situa¬
tion on which the piny depends.
The vampires that swept over the

screen, and added much less than on©
hears lo Its general Ineptni «s, became
ss notorious as the cinema Itself for a

while. But nobody remembers their
victims, actual or possible. It was tho
lady herself who did so?n©lhing that
moved the story on. It Is Miss Kemble-
Cooper who helps to stimulate the
story of "Clair de Lune" as It scram¬
bles along on its hands and knees
through its three highly decorative
sets.

Shyloek nn Old Jrrr.
TCrnst von f'ossart, who died In Bor-

tin, was th© greatest ffhj/lork of his
Uwe. He played a long list of roles In
tiK tragic and romantic drama, but he
was greatest In this part. Just m Henry
irxlnft was at his best as Stalthin* iii
Th© Hells," Kflwln Booth greatest ns

f/nrolef Snd I,awrenc© Barrett Incom¬
parably superior as Ciuaiut to any
other role In hi* repertoire.

Possart was essentially a classic
setor. Be had « finely resonant voice
and declaimed with moving eloquence
thfc speeches of "The Merchant of Ven-

lee." Then he moved through the play
with greater dignity and more unruffled
pride than some of his predecessors.
Rut there wan no lack of venom and
raoial hatred In his denunciation*. Yet
he did not emphasize these character¬
istic* as no overwhelmingly decisive of
the usurer's action. He was a highly
aristocratic descendant of the house of
David.

It happened that he and Jounph
Hohlldkraut both played Skyloek within
a few months at the Irving place The¬
atre. A greater contrast In style could
not well have been Imagined. Kclilld-
kraut plays the role to this day In Yid¬
dish, although he acted It at the Irving
Place Theatre, as he did under Max
Relnhardt in Berlin, in German. A
greater contrast than the two perform¬
ances could scarcely have been Im¬
agined.

Hchlldkraitt arts the Jew of the Pe.
lancey street fleh market. He i« the vul¬
gar huckster, almost comic In tlie agony
lie feels over the loss of his money. He is
a grotesque buffoon, without poetry or

beauty In nnv phase of his impei sona-
tlon. but he is nevertheless stirringly
vital and human. Doubtless this com <¦»>-
tlon of the role would b>> mm ii more li.
accordance with ihe standards of the
day than the exalted and majestic por¬
trayal of Possart.

At the end of a long engagement at
the Irving Place- or was It the old
Thalia Theatre?.Poessrt played a num¬
ber of characters In the playn that had
been most popular during his engage¬
ment. In accordance with an occasional
(Jerman custom. the progTamrue of "The
Merchant of Venice" read "Hhylrfcls. an
old Jew." There were four or five nets'
from different plays, inchxiing "Nathan
der Welse," "Die Tochter des Fabrl-
ciu>." "L'Ainl Krltz" and "The , "Mar¬
quis Keith." A witty critic of that
day.they are not new but have always
existed put after the name of every
character the words "sti old Jew," to
show that Possart was the same in all
Of them, In other words, always Hhylovk.
The arraignment was humorous, hut

not Just. He waa not so similar In all
his roles. Hi could differentiate them
all. Tie had personal mannerism* such
as every man, actor or not, po'^smes
He had peculiarities. Just as Booth and
Irving. *nd th«y were Inseparably con¬
nected with the man. But he Was an
actor of complete polish with a finished
method based ofl the best theories of the
classic school. So much is written about
thla school of late by those who know
nothing of It that It might he well to re¬
mark emphatically that It (tears no rela¬
tion to the ranging, cantlllstlng, posing
medlocrltl#* that are occasionally resur¬
rected. Krneat von Possart was an actor
of the classic school In the best and
truest sense of the word.

Theatre's I.om la Nr. Chambers.

The English stage has suffered a real
lost In the Atath of C. lladdon Ohtun
ber«. He waa not only the property t*
the British drama but he belonged as
well to the United states, where his
work slwaya found high critical and
often widespread popular appreciation.
He was Hie most skilful writer if com¬
edy that the RnglMi stage produced In
years.
He was. of course, more «hsllow in

feeling Mien J M Barrle, and lie lacked
the biting satirical wit of (1. B. j4hnw.
But his skill s« a dramatist Was from
? its technical point of view greater than
flhaw's. Perhaps he was most closely
illlrrl In (ho I'lnrprt of "Th« litl» tV.r-4

Miss
LA>URk
WALKER as PORTIA m "Tie
MERCHANT 0f VENICE"at
Lond&crc> Th&atr&,
Sp&aa/ Matmeoe

Quex" and "The Tlenefit of tho Doubt"
than to any of his contemporaries. Ile
was not altogether lacking in the acrid,
bitter note that always prevented the
second play nf I'lnero from gaining
widespread popularity, relentlessly true
and searching- as it is.

Perhaps the finest specimen of his
skill remains "The Tyranny of Tears."
It is a faithful study of the truly
womanly woman who carries her point
always by her most intensely feml-
nine weapon. The play is as light as

gossamer but as solidly built as a cathe¬
dral. The breakfast scene between the
two men friends In the play is as fine
as any passage of contemporary draTna.
In any country that treated its drama
as an art and maintained a shrine for the
preservation of the finest .products this
comedy of Chambers would be kept for
the entertainment of subsequent genera¬
tions, Just as the Cotnedle Francalse
present* the works of Augl»r ami I'ail-
leron to every age of playgoer.

Hut the spirit of English speaking
countries seems to be opposed to such
plAyhouses, so there Is nothing but the
caprii-e of popular stars to bring the*e
pieces out of their obscurity once their
first popularity has passed.
The last of Mr. Chambers's plays to

be seen here, "The Having Grace," was
a genuine specimen of Kngllsh comedy.
Something in the character of the more
or less unscrupulous hero Interfered
with the complete popular success of the
piece here, but It was nevertheless a

delightful specimen of the pure school
of comedy. The Chambers plays were

not always as well liked In this coun¬

try as they were abroad, although the
melodramas such as "Captnln Swift'*
and "The I-'ital Card," enjoyed their
purely theatrical success everywhere. It
was when Mr. Chambers approached
life that he seemed less appreciable by
our public. This difference In taste had
Its Influence even In "Passershy," which
knew much greater popularity In Ixm-
don than it ever did at the Criterion
Theatre here.

Rut Mr. Chambers's skill as a writer
of comedy was not dependent on tht
opinion of a public for which he was

not. In the first place, writing his views
and studies of Knglish life. He was a
master In his flcld, and his dtath re¬
move* a writer who had triumphed in
a 'llfTlcult school of drama.

.MJOOD TMlf:*" IV 1,A*T IIAK.

flood-by, "flood Tlines"! This com-
Ing week will witness the last twelve
performances of Charles Dillingham's
Spectacle of fun and .splendor at the
Hippodrome. All who hnvo not already
witnessed this example of wholesome
amusement on a wholesome scale are
cautioned that the "last week" has
been announced. "flood Times" has
proved the most popular of all Hlrro-
drome pageants and Its run will have
been the longest ntf the series, reaching
a record of 4R5 performances nest Sat-
urday evening. As Is the Hippodrome
custom, Tt. ft. Rurnslde will Rive each
branch of the Institution a separate
opportunity to say adieu. On Monday
the prima donnas and singers will have
their farewell celebration Tuesday the
premieres snd dsncers; Wednesday, the
comedians snd clowns; Thursday, the
specialty artists, elephants and Other
animals; Friday, »he acrobats, aerial lets
and pantomlmlsfs, Shd Saturdsy, the
divers and mermaids of the squatla di¬
vision.

M/S6 G-RACE LA RUE Miss MAvXINE"BR.OWM
in "PEAR. MB1' Prima Donna, in "The

Republic. &/GHT G/R.L".
Times Square Theatre..

>

Miss Else Alder in "June Love;"
Miss Martin Back From Screen

MOS DAT.
KMi kf Klliii Ki ll IIIKAillK."June Cove,'" i nmnii-nl 'Omcdy r,i the In*I-

mate type, b:im-d on a ntory of Charlotte Thompson, made Into play form
by Otto Harbach and W. IT. Post and sot. to mtwle by Rudolf Krlml. The
lyrics are the work of Hrlnn Hooker. The <a«-t In'hides Miss Klse Alder,
Johnny Dooley, Miss Loin Jfi"phine. William I!. Davidson, t'lnronce Nord¬
strom and Hwtoe Heaumonte.

HHOV1M KTOW5 TIIKATKK The »ixth and la-' bill of .*. nn of the
f'rovincetowil Players opens with tho follow lriR review bill: "The Moon of
the Civrlbbees," by Ku**n* O'Neill; "Trifle'- by Mii«:-n <J!aspell, arid
Smtesque*," hy Cloyd Head.

tcerdat.
(.'((.Ml IH TIIRATKK .ful>'r J1 iirtiff. In oonjur ion with the Messrs Shubert,

will pre»» nt a new farm oom^dy by >li«s Adelaide Matthews and Miss
Ann Nichols, entitled, "Just Married." The uccn on will serve an the
return to the speaking staice of Mia* Vivian M irtln. The company will
include tho Misses L/ynne Overman, Dorothy Mortimer and Isabel O'Madl-
«an, John Butler. Mis* Elizabeth Gerpely and Jess Dandy. The action
gf the pleoe covers ocven days, tho time required for thr French liner
f.afayette to sail from Bordeaux to New York.

I.OMIACRK THKATKE (Xntlnees).Miss Laura Waiket will ip|«Mr in «

serU-s of special matinees, repented on Thursday and Friday, of "The
Merchant of Venice," Kdward Walkman will play HHjflock

'Wlike Up, Jonathan,' and
Other Plays in Brooklyn
At the Montauk Theatre thin week

Ram H. Harris will present Mrs. Fish",
fresh from Henry Miller's Theatre, In
her latest comedy euecess. "Wake l?p.
Jonathan!" by Hatcher Hushes and
Klmer I* Rlne. Mrs. Flske Is surrounded
by a company that embraces Charles
Dalton, Howard Knntr, Miss Helen Holt.
Donald Cameron and Fleming Ward.
The event of the u ek at the MajostlC

Theatre will be the first production In
Brooklyn of .lohn Oalswnrthy's miccefu-
fill piny. The Skin dame." it ran at
the Bijou Theatre from tarly last Octo¬
ber. The play Is u ftory of clam con¬
flict. The (-ast includes Miss Jane Grey,
Herbert Lomas, Marsh Allen. Miss Cyn¬
thia Brooks, Arthur Bowyer and Mlas
(Una Orayson. ,
The .Santos and Hays Revue will head

the bill at the nrpheum. Others will be
Marie and Mary MnKaMane and Jim
Toney and Ann Vorman.

Billy B. Van and James J. Corbett Will
be the topnotchers at the Huahwlck.

Miss Marlon Harrl.i will top the
vaudeville bill at the Boro Park the
flrst half of the week.
"The Hky Pilot" Will be the photoplay

(future at. the Strand.
The Star Theatre nave Us hint per.

formance yesterday and closed for the
season,

"THR R*l) »I**M MOtng.

To-morrow evening; 11olbrook Blinn
will shift the Mexican atmosphere of
"The Bad Mnn" from the Comedv Thea¬
tre, where It started Its long run, to
the Kits. Juit leased from the Uhuberts
bv Will Ism H Jhrls Jr.

Swimming Pool at

Steeplechase Opens
Tli# Indoor swimming pool at Oeors«

C. Tlljrou a Steeplechase Park, Coney
Island, will b« open to-day, The water
la pumped in a continuous .trtui direct
from the o>ean, passing through a atenm
device which bring* It to the proper tem¬

perature for a plunge. The various
amusement attraction* at the park nre
In full operation, nimbo, the smallest
clown In America, ia again In charge of
the fun making on the famous Kteeple-
chase stage.

A new attraction Instilled at. Pallsadea
Amusement Park. which opened yesteiv
day. ia called "Venice" and la aaid to he
the largest water ride In America. The
waterway cover* two a«re* of ground,
on which a miniature city of Venice ha*
hern erected. The free clrcua nnd vnude.
vlllo have been retained as feature*.
The performance* will be given twice
dally, aa in provloua aeaaona, with a

dlaplay of flrcworka given every Tue*.
day and Thurada.y evening*.

>Kw m ni,R<M|t 11 at roi.t *miA.

"Sliding" Hilly Watson and Charlie
Ah'nrn head the burlesque company
that will iireaent "flits ami Bit*" at
the Columbia Theatre this week. The
production was arranged by I. H. Herk
nnd Arthur Pearson In the presenting
oraatilaatlon bealdes the M«*srs. Watson
and Aheain are Mnrgie Coitte, Kleanor
Ifsrte, Jay C Fllppen and Walter Mor¬
rison The Ahearn Troiip of comedy
bic>cl« rider* Is the feature of the

nor* of fTie rirnfMrnm*

Miss,
BILLV

/ WAGNER.
xn "The ROSC GlRlZ

Embassador T/)ea6r&

7 "JUST MARRIED
Comecfy
Theatre

HIBBARD
,n "The 3AD MAV"
Mov/od> ~to "f

Theatre

AT UPTOWN THKATHE9.

Ben-Ami, the young Kusslarv who
made his flebut on the English rjjeaking
stage In "Samson and Delilah" this sea-

?on, will be seen In the same play at
the Shubert Riviera Theatre the oom-

ing week. He cornea here under the
direction of Arthur Hopkins. "Samson
and Delilah" is the work of Sven 1 /an?'
Danish dramatist, and la a modern ver-
sion of the Biblical story. The sup¬
porting company Is headed by Pauline
Lord. ,

Jane Cowl returns to the Bronx Op¬
era House in "Smllin' Through." for her
annual visit, following her triumphal
tour of the far West and the long en¬
gagements in Chicago and Philadelphia.
This romance of two generations had a

successful run at the Broadhurst last
season.

Did You Hear
\
That Theatre Seats May Be $2 Next Year, That Miss

Rambeau Has a New Play and That the Girls
Don't Dare to Sing in Operetta?

ONE of the oldest of New York's

ticket speculators took the re¬

porter of The New York Hbk-
au> into his confidence the other day
and whispered what may be good news
t<> theatregoer*. He believes that the
reduction to a theatre ticket Is
only temporary. "Believe me." he said
with confidence, "next year will iw the
return of tho J2 ticket. There has
bo» n a great deal of raising and reduc¬
ing and general skyrocketing: with the
theatre prices, but the $2 ia coming
>ack to stay.

Tho lato Charles Frohman was as-

tonished when the plan to raise the
best seats to $2.50 was broached. <«f
course he had to surrender eventually,
but he never could be persuaded that it
was good business. T have heard him
any that It. took thirty years more 01
less to get the price up to 12, and
that there It ought to stop for some

time, nut It did not. Now the con¬

sequences of excessive prices of admix-
sion have begun to be felt, and the old
figure- $2.will surely come hack next
year.

Thrir Are Ftmnna Players.
After A H. Woods had seen "Woman

Against Woman" In f'hicagn and nenrd
the inore or las* unkind things that the
critics and the public paid about Michael
Morton's play, he decided to close It up.
Hut that was only temporarily. lie
knew just what the plcce needed, lie
had Just the remedy In his office. In
other words the play needed M irjorle
Uambeau. She was to act the leading
role, tie knows that she will make It
all right. There were two productions of
th* play. In the second the lending
feminine coles were acted toy Miss Will-
ette Kershaw and Mies Gall Kane.
Which one will fall to Miss Itambeau
has not been decided.

A manager recently arrived from Eu¬
rope reports the more or less Inexplicable
popularity In Germany of the theatre of
ftablndranath Tagore. which has so far
made little or no headway here. Al-
though these piece* are elaborately pro-
duced in Tlerlln, so far both Hyng* and

^ Dunsany continue unknown.

K f ortune Thnt failed.

Miaa Eva Moore hai been lyctlng in
Canada In "Eliza Comes to Stay." the
farce written by her husband, II. V. Es¬
mond. which after a long career in I<on-
don. was seen for a few unhappy weeka
at the Garrlek here Ita failure was
complete, although Wlnthrop Ames and
other Amerloan managers after th# long
run of the piece In London, tried unsuc¬
cessfully to get tile rights for this coun¬
try. 8o confident wae Heury V. Esmond,
the author, of Its career here that lie
held on to the pie< e and when he did
come, arranged merely with Mr. Kroh-
man that he was to supply the theatres
while he brought the Company.
Esmond thought that he had at last

found a play which would make his
fortune for him here. Eorbes Robert¬
son never had a. fortune to #pe*k of untl
"The Passing of the Third floor Back"
made him Independently wealthy. In
the same way, Cyril Maude earned more
here out of "Grumpy" than he ever did
throughout his entire career in England,
.lohn Itnre thought once he hail found
the vehicle that was to attain for him
the goal of every English actor- an
American made fortune. He had the
Kendal* before Ms eye.
When Sydney Grundy adapted 'A fair

of Spectacles" for him the actor felt
after the first performance that his
American fortune would come at la at.
But when he went the negt day to ee-
ritre the rlghta for this country he
learned, to hla chagrin, that T. Henry
French had bought them the night be-

j fore.
So the dream of an American fortune

j Kad faded. But Bsmond felt perfectly

confident after Ohe Arnri ican impres¬
ario had offered him a bonus of $15,000
for his play, that there wan no possible
doubt about his making one out here In
the faree. It failed completely. After on»
or two unaucceaaful attempts to lnt«»r»?t
the American public, the author and his
wife went back to London. Now, after
a decade lias paas»d, Miss Moor* has
brought the play out to try Its fortunes
in Canada.

The Olrls Cannot t>o It.

The demand for youn»r men In oper-
etta, which made It possible for a bari¬
tone to earn $40,000 last year In as

many weeks, does not exl.°t with equal
advantage for the young women who are

wasting their time giving song recitals
and trying In other waya to earn some

of the money spent on their musical edu¬
cations. One of them has written to tell
this department Juat how much more
difficult It Is for the woman:
"When we he.tr that Maggie Teyte or

aome other well known singer ts ap-
peartng In operetta In London It does
not mean that she must sing eight times
n wek. At the outside, she will not l>e
called on to appear more than si* times,
There are no matinees. Then she does
npt have to dance and skip about, shim¬
my and wriggle and do all the things
that fall to the lot of the prima donna
In any musical show over here. Nor
doer she have to talk ao much, and
talking Is Just as wearing on the voire
as singing when one has it to do eight
times a week.
"Nor will she be told that ah* must

reduce herself to maximum weight of
130 pounds, which Is the most now that
a prodiH "r of a musical play will allov.'
hiF prima donna. If she does all the
things that n manager re^ulrea. induc¬
ing the singing, her voice at the Out-
side will not Inst more than two sea-
aons If ao long. Ho it la a poor Inveat-
ment even if she does receive a good
salary. Those two year* will not bring
in enough to compensate for the amount
she haa spent on her education. If she
is entirely without musical training or
has had but a little. It mav be nil right
foi her to go into comic opera. Hut
otherwise it will turn out a bad In-
vestment."

Finds No Moral In
Molnar's "Liliom"

Benjam n F. Qlazer. who made the
Engllah text of Fran* Motaar's "Liliom."
which the Theatre Guild presented at the
Oarrlck Theatre on Wednesday evening,
haa the following to say in antrwer to
queries aa to the play:

"What'Is tlv moral of 'Liliom?' Noth¬
ing you oan redm e to a creed. Molnar
Is not a prea<!icr t. * ;» p. opagandist for
any theory of lif<\ You will look in vain
in his playa for moral or dogma. Hia
philoaoph) if I'hllojx >h) > oti can call
It is always Implicit. And nothing Is
plainer than that his pn ture of a > ourt
loom n the Beyond Is neither devoutly
nor satirically Intended. Mllom's heaven
Is the hriven of Ms own Imagining. And
what is mot" natural than that It ahould
be an irrational jumble of priest'* purga-

Itoiy, police magistrate s Justice and Ids
own limited conception crt good deeds
and evlf
"For those who hold that every fine

dramatic architecture must have It*
spire of meaning, that by the very proc-
ess and selection of character and Inci¬
dent the dramatist write* his commen¬
tary on life there I* 'till an explanation
possible, Perliap" Molnar was at the
old. old ta.«k of revsluinf our Ideas of
Kood arid evil. I'm haps he has only
«hown how the difference botween a
bull>. a wfe heater end a iiin&thal on
the on^ hand, and a mint on the other,
«n be very slight If one must taa
l.ltiom' with a moral I prefer to read
tnlne In Lilioin't dying speri h to Jnli*,
wheiein he aa>s, 'Nobody i right, but
they ail Uriah, they ana sight.*. Jot tUejr
Knotr.*"*

The Greatest Sporting Good»
Store in the World

Madison Avenue and 45th Street,
New York

Cruising
By Canoe
or Car
¦M

The days when the world
goes gypsying are close at hand.

Paddling along wooded
streams and over crystal lakes
..rambling by motor.sleep¬
ing under a tent and spreading
luncheon in the shade of a
tree.

It's the old. common love for life
in the open.for a care-free vacation
from the humdrum of every-day
existence.
The Ahercrombie & Fitch store

long has led the way in preparingthe sportsman and the business man
.his daughter and his son and hi*
wife, for this rejuvenating period.

Auto and Canoe
Camp Outfits

The "Marquee'' tentfshowii
above, furnishes the ideal
sleeping quarters for motor
tourists. Price, $50.

Cots, bedding, folding chairs
and table, cook kit, two-
burner gasoline pressure stove

complete motor camp out¬
fit, in duffle bags to be stowed
on running boards.
New "Hikeiite" two-man tent for

canoeists and hikers weight,
packed. 4l< pounds. Price, with
ground-cloth sewed in. $25.
Camp clothes of every approved

type.
CANOES AND ACCESSORIES.
All wood canoes.cedar, butter

nut and mahogany narrow-strip.
Sponaon canoes and canvas-cov-'

ered canoes.
Canoe paddles single and

double: canoe back-rests and chairs;
felt canoe rugs; canoe sail outfit*;
kapok cushions, single and double.

Motor Restaurants
and Luncheon Kits

Luncheon Kits in suit-case
style -complete outfits for
two, four and six people.

Largest assortment of fitted
luncheon and lea kits in
America, from $7.50 to $150.

Special kits assembled to your
order.
Thermos bottlo*.Aladdin food jars,

Ferrostat unbreakable bottles, cut¬
lery for camper*, drinking glares in
rases and a varied assortment of
flasks.

Write for S'rir Booklet* i>ti H ornen't
Sport Clothca, Canoe Cruising

and Travel

Hbercrombie
&. Fitch Co-
K/.R« H UT< II. rrniimt

Madison Avenue and 45th Street*
New York

"Where (he Bln:rH Trad
t -ntsc* the Boi'lcrarrt."


